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If you can Bake a Cake, you can Make a Bomb, 
2017, acrylic on panel, 64” x 42” x 2”.

If you can Mop a Floor, you can Exercise 
Total Personal Non-Cooperation, 2017, 
acrylic on panel, 84” x 60” x 2”.
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Lafayette, La., multi-media artist Stephanie Patton (b. 1969, New Orleans, La.) crosses 
the realms of sculpture, painting, photography, installation, performance, video, audio 
and text. Her work has been shown in dozens of exhibitions, including 17 solo shows, 
at such venues as the Lawndale Art Center in Houston and the McNay Museum of Art 
in San Antonio, both in Texas;  Arthur Roger Gallery, The Front, Louisiana ArtWorks, the 
New Orleans Museum of Art, the Ogden Museum of Southern Art and the Contempo-
rary Art Center, all in New Orleans; Acadiana Center for the Arts and the Artist Alliance 
Gallery, both in Lafayette; the Carnegie Art Museum in Oxnard, Calif.; and New York’s 
Bronx Museum of the Arts, Voltz Clarke Gallery and Elizabeth Houston Gallery, through 
the latter also at SCOPE Miami Beach. Patton holds an MFA in photography from the 
The School of the Art Institute of Chicago and a BFA from the University of Louisiana in 
Lafayette. She also has studied various types of vocal and comedic performance in New 
York through The New School, Upright Citizens Brigade and Gotham Writers Workshop. 

Artist Statement
As a multi-media artist, I often use humor as a device to bring attention to more critical 
issues. By creating humorous objects, I find that it breaks down barriers and allows for 
the beginning of an open and genuine dialogue between my art, the audience and my-
self. Issues that remain constant in my work are an exploration of mental and physical 
health, themes of healing, comfort and self-preservation.

I naturally gravitate towards materials and processes that I feel best address my con-
ceptual concerns. Mattress quilting can suggest ideas related to birth, death, intimacy, 
relationships, illness and rest. Coupled with words or phrases that often have multiple 
meanings, such as “please,” the quilted fabric is meant to bring a humorous yet 
poignant conceptual message to the viewer. I also use vinyl in my sculptural relief work 
for its physical properties as well as for its inherent references to mental and physical 
health and protection. I construct these pieces with my industrial sewing machine as 
well as a combination of hand sewing, stuffing and stapling. My work often addresses 
psychological themes while exploring the relationship between humor and personal 
therapies.

2019 Louisiana Fellow 
Stephanie Patton
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Installation view of the 2017 exhibition Sensitivity Training at Arthur Roger Gallery in New Orleans 
with the three works in the current exhibition: Careful, 2017, mattress quilting, upholstery foam, 
cording, wood, steel frame and powder coating, 120” x 120” x 24”, on the floor; Grey Matter, 2017, 
vinyl, batting and canvas, 65” x 154” x 6”, on the back wall; and Persistence, 2016, vinyl, batting and 
muslin, 41” x 54” x 11”, on the right wall (all courtesy of the artist and Arthur Roger Gallery; photo 
Mike Smith). 
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Cleveland, Miss., photographer Rory Doyle (b. 1983, Sanford, Maine) has had solo ex-
hibitions in New York City, at the Mississippi Museum of Art in Jackson and elsewhere. 
Among his group shows are those at the National Arts Club in New York and the 2018 
EyeEm Awards in Berlin, Germany, where Doyle received the Photojournalist of the Year 
Award. Other awards include first place, best online gallery 2018, from the National Press 
Photographers Association. His photos have been published by numerous media, includ-
ing Newsweek, The Atlantic, The Washington Post, The Wall Street Journal, The New York 
Times, The Financial Times, Forbes, Sierra Magazine, CNN, ESPN and ABC News. Doyle 
holds a BA in journalism from Vermont’s St. Michael’s College and an MS of education 
from Delta State University in Cleveland, Miss. 

Artist Statement
A recent article in Smithsonian estimated that just after the Civil War, one in four cowboys 
were African-American. Yet this population was drastically underrepresented in popular 
accounts. And it is still. The “cowboy” identity retains a strong presence in many contem-
porary black communities. This ongoing documentary project in the Mississippi Delta, 
“Delta Hill Riders,” sheds light on an overlooked African-American subculture – one that 
resists historical and contemporary stereotypes. The project began in January 2017 when 
I attended a black heritage rodeo in Greenville, Miss., and reveals how deep and diverse 
this community is. I’ve been invited to black heritage rodeos, horse shows, trail rides, 
“Cowboy Nights” at black nightclubs, and subjects’ homes across the Delta. I’ve been 
welcomed by these folks in a way I could not have imagined. And because of that, it’s 
been the most engaging project I’ve worked on. It’s a story that’s particularly timely be-
cause of the current political environment and the renewed focus on rural America.

Delta Hill Riders is a counter-narrative to the often-negative portrayal of African- Ameri-
cans. I have captured a group of riders showing love for their horses and fellow cowboys, 
while also passing down traditions and historical perspectives among generations. Ulti-
mately, the project aims to press against my own old archetypes – who could and could 
not be a cowboy, and what it means to be black in Mississippi – while uplifting the voices 
of my subjects.

2019 Mississippi Fellow 
Rory Doyle
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Top: James, A Smoking Delta Cowboy with a Golden Grill, 2017.
Bottom: Big Mac Dancing, 2018.
Each digital photography, 16” x 24”.
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Asheville, N.C., mixed media sculptor Andrew Hayes (b. 1981, Tucson, Ariz.) has partic-
ipated in some 60 exhibitions in 15 states. They include 11 solo exhibitions in venues 
such as the Hunterdon Art Gallery in Clinton, N.J.; the National Ornamental Iron Muse-
um in Memphis, Tenn.; the Museum of Contemporary Craft in Portland, Ore.; the Pen-
land (N.C.) Focus Gallery; and Seager/Gray Gallery in Mill Valley, Calif. Hayes studied 
sculpture at Northern Arizona University and was a Core Fellow at Penland School of 
Crafts, where from 2014 – 2017 he was an artist in residence.   

Artist Statement
Book paper and steel are perceived differently and placed in different contexts in our 
lives. The book is appreciated as an object of education, growth and escape. Steel, 
on the other hand, does not trigger such lofty associations and, moreover, is often 
invisible, even though it is a primary element of our constructed environment. I strive 
to overcome the disparate perceptions of the materials and level the playing field 
between them by combining them in constructions in which they complement each 
other and play equally important roles. This results in what I hope are formally and 
aesthetically intriguing objects but also in an awareness of how seeming opposites can 
work together, in this case by exploring and exploiting unexpected features that they 
share, such as flexibility, history, mass and density. The process and results will, I hope, 
do what art is supposed to do: make us think, challenge preconceived notions and see 
new and surprising possibilities.

Unbound blocks of text lose their original meaning when I cut the pages from their 
bindings. This allows me to respond to the shape and texture of the paper and give it 
a new formal context. Introducing metal to the composition allows me to create a new 
structure and support for the loose pages, and elevates the steel – a familiar material 
in industry and architecture – to the level of the book – an object for contemplation. 
Alongside the paper, the steel becomes graceful, its subtle colors and surface height-
ened. Bound together, the pages and steel become something new and unified. No 
longer do the pages form a book on a shelf; with the steel, they become a unique ob-
ject with its own strength and story.

2019 North Carolina Fellow 
Andrew Hayes
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Left: Interior Reflection. 
Bottom: Quiet Collection. 
Each 2018, steel and paper, 
12” x 12” x 3” and 9” x 14” x 4” 
respectively (courtesy of Seager/
Gray Gallery).
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Columbia, S.C., ceramic artist Virginia Scotchie (b. 1955, Portsmouth, Va.) has exhib-
ited widely in the United States and abroad. Among her solo- and two-person exhi-
bitions are those at C.R.E.T.A. Ceramic Center in Rome, Italy; the Vallauris Institute of 
Art in France; the Tulsa (Okla.) Center for the Arts; the Clay Art Center in Port Chester, 
N.Y.; the Trinity Building in Charlotte, N.C.; and the Gertrude Herbert Art Institute in 
Augusta, Ga. She has had residencies in Italy, France, Wales, England, China, Taiwan, 
The Netherlands and Australia, where she received the Sidney Myer Fund International 
Ceramics Award from the Shepparton Museum in Victoria. Scotchie received a BA in 
sociology and religion from the University of North Carolina in Chapel Hill and an MFA 
from Alfred University in the state of New York.

From the Artist Statement
Recent work has dealt with the relationships of whole forms to that of their compo-
nents.  The act of taking apart and putting back together [serves] my current interest 
[…] in the exploration of new forms derived from rearranging fragments of disparate, 
dissected objects [as an] on-going visual investigation of man-made and natural ob-
jects. Usually these consist of small things, ordinary in many ways but possessing a 
visual quirkiness that pulls me to them. In some cases, I am not familiar with [their] par-
ticular purpose, function or origin, [which] allows me to see the object in a clearer light. 
In some of the pieces, I have “borrowed” fragments of personal objects that have been 
passed on to me from a family member. Usually these are things that have only senti-
mental value: An old pipe of my father, a funnel from my mother’s kitchen, an old bulb 
from the family Christmas tree. […] The worn, crusty surfaces on many of the pieces 
are created to give a sense of how time acts to make and unmake a form. This process 
can be seen in both natural and manmade objects.  While drawn from specific sources 
of interpretation, the work in this exhibit is primarily abstract and formal. Form, surface 
and color take precedent over any perceived emotional content. While the work may 
trigger a visual memory of familiar objects, the viewer is encouraged to have a range of 
interpretations.

2019 South Carolina Fellow 
Virginia Scotchie
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Left: Indigo Funnel Crucible, 2017, 54” x 18” x 18”.
Right: Bronze Ball Crucible, 2016, 60” x 16” x 16”.
Each ceramic and wood.
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Johnson City, Tenn., artist Andrew Scott Ross (b. 1980, Queens, N.Y.) has exhibited in some 
dozen states and five countries. His solo exhibitions include those at the John Michael Kohler 
Arts Center in Sheboygan, Wis.; New York’s Guggenheim Museum: Peter Lewis Theater; and 
Atlanta’s Museum of Contemporary Art of Georgia. Other institutions that have shown his 
work include the Museum of Art and Design, SmackMellon, Cue Art Foundation and a half 
dozen galleries in New York City; the Atlanta Contemporary Art Center; the Asheville Muse-
um of Art and Greensboro’s Weatherspoon Art Museum, both in North Carolina; the Hunt-
er Museum of Contemporary Art in Chattanooga and the Knoxville Museum of Art, both in 
Tennessee; the University of Kansas’ Spencer Museum of Art; Le Commun BAC in Geneva, 
Switzerland; Ben Gurion Airport in Tel Aviv; the Gallery of the International Pavilion in Ulsan, 
South Korea; and TPTP Space in Paris, France. Ross’ work is in the permanent collections of 
MOCA GA, MAD New York, the Spencer Museum and the Deutsche Bank. He received a BFA 
from the Atlanta College of Art, an MFA from The School of the Art Institute of Chicago and 
studied at Skowhegan School of Painting and Sculpture. 

Artist Statement
I am interested in finding alternative methods of interpreting, recording, and visualizing his-
tory. Inspired by institutions such as the Metropolitan Museum of Art, the Smithsonian, and 
Wikipedia, which attempt to evenly reflect all of cultural production, I investigate the logic of 
the museum and how it affects our perceptions of cultures and their histories. I do so by creat-
ing a personal museum comprised of objects that attempt to isolate the common socio- and 
psycho-cultural constructions often embedded within historical display. By using the language 
of contemporary art to create a critical discourse and distance, the museum reconsiders these 
cultural constructions through site-specific installations, images, and objects.
 
The installations in particular mix sculpture and drawing – they play with flatness and depth 
and are never considered finished works. Many pieces weave references from prehistory or 
classical antiquity through modern, contemporary and personal imagery. I combine this meth-
od with concepts found in anthropology and linguistics such as universalism, exoticism, and   
cultural appropriation, visualizing debates that have an impact on inquiry in these disciplines.

2019 Tennessee Fellow
Andrew Scott Ross
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Installation view of The Hunter Invitational exhibition, 2018, at the Hunter Museum of American Art 
in Chattanooga, Tenn., with Ruins My Image, mixed media on paper, dimensions variable but 20’ x 
24’ in this 2018 version, and Paper Caves – Copies, photocopies on paper, 6’ x 16’, the latter not in 
the current exhibition. 
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Exhibition Checklist
Bo Bartlett
Dominion, 2016, oil on linen, 82” x 100” 
(courtesy of Miles McEnery Gallery)

Rory Doyle
Big Mac Dancing, 2018, digital photography, 
16” x 24”

Delacroix-like Dance, 2018, digital photography, 
16” x 24”

James, A Smoking Delta Cowboy with a Golden 
Grill, 2017, digital photography, 16” x 24”

Javaris and Gramps, 2017, digital photography, 
16” x 24”

Moonie Breaks a Horse, 2018, digital 
photography, 16” x 24”

Newest Cowboy in Town, 2018, digital 
photography, 16” x 24”

Jamey Grimes
Roil, 2019, corrugated plastic, dimensions variable

Amy Gross
Cloche Blossom Biotope, 2018, paper, fabric, 
thread, beads, yarn, polymer clay, plastic, glass 
and wire, 14” x 13” x 8 ½” (courtesy of 
Momentum Gallery)

Spora Mutatus, 2019, paper, fabric, thread, beads, 
yarn, plastic and wire, 90” x 70” x 14”

T. Versicolor Biotope, 2018, paper, fabric, thread, 
beads, yarn and wire, 15 ½” x 13” x 7” (courtesy 
of Momentum Gallery)

Andrew Hayes
Interior Reflections, 2018, steel and paper, 
12” x 12” x 3” (courtesy of Seager/Gray Gallery)

Line Collection II, 2018, steel and paper, 
14” x 72” x 8”

Quiet Collection, 2018, steel and paper, 
9” x 14” x 4” (courtesy of Seager/Gray Gallery)

Sea Wall, 2017, steel and paper, 25 ½” x 3 ½” 
x 4 ½” (courtesy of Seager/Gray Gallery)

Spelean, 2017, steel and paper, 15” x 4” x 3” 
(courtesy of Seager/Gray Gallery)

Lori Larusso
If you can Bake a Cake, you can Make a Bomb, 
2017, acrylic on panel, 64” x 42” x 2”

If you can Moonlight as the Tooth Fairy, you 
can Participate in Collective Disappearance, 
2017, acrylic on panel, 58” x 36” x 2”

If you can Mop a Floor, you can Exercise Total 
Personal Non-Cooperation, 2017, acrylic on 
panel, 84” x 60” x 2”

Stephanie Patton
Careful, 2017, mattress quilting, upholstery 
foam, cording, wood, steel frame and powder 
coating, 120” x 120” x 24” (courtesy of the 
artist and Arthur Roger Gallery)

Grey Matter, 2017, vinyl, batting and canvas, 
65” x 154” x 6” (courtesy of the artist and Ar-
thur Roger Gallery)

Persistence, 2016, vinyl, batting and muslin, 
41” x 54” x 11” (courtesy of the artist and Ar-
thur Roger Gallery) 

Virginia Scotchie
Bronze Ball Crucible, 2016, ceramic and wood, 
60” x 16” x 16”

Indigo Funnel Crucible, 2017, ceramic and 
wood, 54” x 18” x 18”

Object Makers Series, 2019, ceramic and 
wood, dimensions variable

Andrew Ross Scott
Dry Erase, 2015–19, whiteboard paint, white-
board marker and Styrofoam, dimensions 
variable

Ruins My Image, 2018–19, mixed media on 
paper, dimensions variable
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South Arts State Arts Agency Partners:

Sponsors and Donors:

Cathy Adams
Alabama State Council on the Arts
Paul Stephen Benjamin
Kathleen Broda
Julia Brown
Joanne Calhoun
Ann and Frank Critz
Robert Paul Dean
Robert Dozier
Ronke Essien
Rick Fisher
Fran and Arnold Gellman
Harriett Green
Sonya Halpern
James Harrison III
K. Clay Haynes
Christian and Catherine Hersacher
Kentucky Arts Council
Donna Krueger

J. Lett
Louisiana Division of the Arts
CJ Lyons’ Buy a Book, Make a Difference
Mississippi Arts Commission
North Carolina Arts Council
Karen Paty
Marie-Elysse Paulhus
Michael Quinlan and Mollie Quinlan-Hayes
Mary Regan
Ben Rex
Scott Shanklin-Peterson and Terry Peterson
Kathy Shea and Phil Carney
South Carolina Arts Commission
Suzette M. Surkamer
Tennessee Arts Commission
John Whitehead
and powered by The Hambidge Center for       
      the Creative Arts and Sciences

The Southern Prize and State Fellowships is only possible through very generous donations 
from many individuals, foundations, and organizations.

This year’s program is supported by: 
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2019 South Arts State Fellows

Previous Awardees

2018 South Arts State Fellows
Alabama - Amy Pleasant
Florida - Anastasia Samoylova
Georgia - Paul Stephen Benjamin*
Kentucky - Garrett Hansen
Louisiana - Jeremiah Ariaz**
Mississippi - Dominic Lippillo
North Carolina - Meg Stein
South Carolina - Kate Hooray Osmond
Tennessee - Vesna Pavlovic

2017 South Arts State Fellows
Alabama - Pete Schulte
Florida - Noelle Mason*
Georgia - Masud Olufani
Kentucky - Becky Alley
Louisiana - Joey Slaughter
Mississippi - Coulter Fussell**
North Carolina - Stephanie J. Woods
South Carolina - Herb Parker
Tennessee - Georgann DeMille

__________________________________________________________________________________________
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